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ABSTRACT

Despite the popularity and application of cinematic effects in
Nollywood films, there is scant attention paid to this phenomenon in
Nollywood studies. This study therefore is an examination of the VFX
and SFX trends in the industry with the aim of ascertaining the level
and expertise of use as well as its impact on the stories being told and
their reception using Jagun Jagun, a film produced by Femi Adebayo,
as a case study. The study deploys content analysis method to
interrogate the role of visual effects in Nollywood filmmaking.The
study found that Special effects(SFX) or Visual effects (VFX), come in
two main forms: practical and digital, each serving to enhance
visibility either in reality or imagination. Practical special effects
(SFX) involve using physical objects and methods during shooting.
This encompasses makeup, prosthetics, animatronics, miniatures, and
pyrotechnics, among other techniques from vanishing acts to explosive
sequences, practical effects have been a cornerstone of filmmaking,
crafting illusions that enthrall audiences. On the other hand, digital or
visual effects, also known as VFX, depend on computer software to
generate its content generating imagery (CGI), motion capture, green
screen and composition, etc. These techniques which enable
filmmakers to realize real or imaginary visibility that would be difficult
or impossible to realize with practical effects alone, is now
mainstreamed in Nollywood. As technology advances, visual effects
seamlessly blend with live-action footage, bringing cinematic visions
to life. Visual effects serve various purposes in film, from enhancing
character appearances and environments to enabling impossible stunts
and portraying otherworldly beings. While each type—practical and
digital—has its positive and negative impacts, filmmakers sometimes
combine them to achieve ultra-visual storytelling on screen.
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INTRODUCTION

Visual effects play a vital role in modern filmmaking, encompassing breathtaking visual
spectacles that leave audiences in awe and subtle enhancements that deepen the viewing
experience. These effects, often abbreviated as SFX (Special Effects) or VFX (Visual Effects),
come in two main forms: practical and digital, each serving to enhance visibility either in reality
or imagination. Practical effects involve using physical objects and methods during shooting.
This encompasses makeup, prosthetics, animatronics, miniatures, and pyrotechnics, among other
techniques from vanishing acts to explosive sequences, practical effects have been a cornerstone
of filmmaking, crafting illusions that enthrall audiences for over century.Physical Visual effects
encompass mechanical, climatic, and pyrotechnic effects, as well as modeling and sculpting
techniques. These effects involve constructing machines and creating specific objects to simulate
natural phenomena, such as rain or volcanic ash showers. Typically utilized for scenes requiring
action or movement, physical effects enhance actors' performances, enriching the overall
cinematic experience (Matarasso, 2002).

On the other hand, digitaleffects, also known as VFX, depend on computer software to generate
its content generating imagery (CGI), motion capture, green screen and composition, etc. These
techniques enable filmmakers to realize real or imaginary visibility that would be difficult or
impossible to realize with practical effects alone. As technology advances, visual effects
seamlessly blend with live-action footage, bringing cinematic visions to life.Visual effects serve
various purposes in film, from enhancing character appearances and environments to enabling
impossible stunts and portraying otherworldly beings. While each type - practical and digital -
has its positive and negative effects, filmmakers sometimes combine them to achieve promising
storytelling on screen.

The recent influx of special effects in Nollywood films has raised concerns about their impact on
the overall cinematic experience.In the past, Nollywood lacked the necessary technical expertise
and skilled professionals required to create high-quality special effects. This limitation hindered
the industry's global competitiveness and its ability to produce visually captivating films.
Nigeria's lack of advanced filmmaking infrastructure and up-to-date technology makes it
challenging to execute complex special effects scenes effectively. This technological gap hinders
the industry's growth and competitiveness. However, this situation is rapidly changing owing to
the availability and affordability of advanced filmmaking technology in Nigeria today. The

effect of this is well captured in the kinds of effects that were employed in a number of recent
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films and mini-series released in cinemas and on Netflix by Nigerian producers, including
Anikulapo (2022) by Kunle Afolayan, Blood Sisters (2022) by Kenneth Gyang and Biyi Bandele,
Jagun Jagun (2023) by Femi Adebayo, Lisabi (2024) by Niyi Akinmolayan etc. These films
have redefined the use of SFX and VFX in Nollywood films.

Despite the popularity and application of cinematic effects in Nollywood films, there is scant
attention paid to this phenomenon in Nollywood studies. This study therefore is an examination
of the VFX and SFX trends in the industry with the aim of ascertaining the level and expertise of
use as well as its impact on the stories being told and their reception. The various training and
educational programs in the field of special effects and how they are nurturing talent within
Nollywoodalso deserve interrogation. This study relies on participant observer and content
analysis methods to interrogate SFX and VFX in Nollywood films. This study is important
because SFX and VFX aid the balancing of the desire for visual spectacle with fiscal constraints.
And this is a significant challenge that has to be considered in terms of cultural authenticity.An
impactful Nollywood must be celebrated for its ability to authentically represent Nigerian culture
and traditions. However, extensive use of special effects may compromise authenticity,
potentially leading to disconnect between the film and its audience. This disconnect can be
mitigated by employing skilled special effects artists and video editors. Achieving seamless
integration of special effects with live-action scenes is crucial for maintaining a believable
narrative while poorly executed effects can detract from the viewer's engagement and immersion
in the story.

Nollywood Films and Special Effects

Nollywood, through its cinematic medium, advances African cultural traditions and crafts
distinctly African film styles. This is achieved by creating mythical elements that appear tangible
but serve as symbolic expressions of the filmmakers' creativity, thus imbuing them with a surreal
quality. African film narratives transcend the boundaries of plausible human, animal, and
inanimate actions, engaging a diverse array of genres and mystical characterizations. These
mystical images are often brought to life using Computer Generated Images (CGI), such as
abstract and symbolic depictions of animals. Additionally, characters with supernatural abilities,
as seen in films like ljele, where the protagonist possesses God-like powers, and inanimate
objects with mythical properties, enrich the storytelling in African cinema.

The Nollywood film industry has undergone significant transformations, reflecting increasingly
globalized themes while preserving African cultural values and recounting the histories of
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diverse societies (Babalola, 2026). Nollywood largely draws on Nigerian cultural values to
convey its worldviews, giving voice to its unique narratives. Early films, like Jaiyesimi,
Kadara(1980), Rise and Fall of Idi Amin, Cry freedom and Efunsetan Aniwura (1981),
Witchdoctor of the Living dead, Mosebolatan, kannakanna (1985), Things fall Apart (1987),
Great attempt (1989) and several others. Then we have what we call the New Nollywood which
involves modern films starting from the year 2010 with examples like; The Vendor, King of Boys,
New Money, Lionheart (2018) Elevator Baby (2019), The Legend of Inikpi, Dear Affy (2020),
Days of Destiny, Namaste,Wahala, Fine Wine, Ponzi, Eagle Wing (2021) etc., have been making
use of CGI in their narration. Enna, ldakwo & Akpovye (2015:177) suggest that certain films are
enriched with “magical stunts, ritualistic sequences, and depictions of witchcraft, reflecting a
profound belief in the supernatural. These elements not only embellish the storyline but also
serve as a conduit for external interpretations of Nigeria's worldview”. These movies are
expressed by showing items like constructed sets of shrines and molded statues and
someunconventional modes of communication and artistic-dramatic actions like “Ofo”
(incantation) and voodoo to help in their narration.Majorly it can be either positive or negative
and this sets a standard that continues to influence contemporary cinema showcasing
advancements in the use of CGlI that enhances visual storytelling in Nollywood.

These films, characterized by magical feats, rituals, and belief in the supernatural, provide
insights into Nigeria's worldview. They utilize symbols and elements like shrines, statues,
specific color choices, and extraordinary communication methods, creating a rich tapestry of
cultural expression. Visual effects in Nollywood are not mere entertainment; they serve as a
cultural index, reflecting, shaping, and socializing within the society (Ekwuazi, 1991, as cited in
Alawode & Uduakobong, 2013).

Nollywood's cinematic endeavors carry ideological weight, acting as image-makers for Nigeria.
They convey the filmmakers' perspectives of the Nigerian worldview, offering narratives that
both inform and influence the audience. While some critics contend that Nollywood's visual
narratives could benefit from enhanced technical resources, others believe the industry has
entered a phase of critical self-awareness, seeking to refine production methods and effect
structural changes for sustainability (Akudinobi, 2015; Alamu, as cited in Okwuowulu, p.104).
These films use symbols that resonate with the audience, reflecting ethnic cultural
representations through landscapes, songs, attire, and rituals (Uwah, 2013). In essence,
Nollywood films are rich in symbolic imagery, emphasizing their cultural significance.
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Alawode and Uduakobong (2013; p.22) assert that "Ekwuazi further elucidates that the film
industry embodies an ideology-driven production process.” This suggests that visual effects
within the narrative of Nollywood films aim to depict images based on the filmmaker's
interpretation of the Nigerian worldview. Consequently, the film endeavors to convey specific
messages and values to its audience. Thus, it is crucial to regard the film as a visual
representation of Nigeria. Adenugba adds that "film serves as a reflection of popular culture and
is expected to depict, recreate, and narrate stories about the societies it depicts. The Nigerian film
industry is no exception." These images are not merely forms of entertainment but, as Ernest-
Samuel (2012:54) articulates:

The Nigerian video film industry serves as a significant means of preserving, presenting, and
promoting the indigenous arts and culture of the people. This holds particularly true for the video
film medium, which is now regarded as the most widely embraced form of art across Africa.
Prior to the emergence of the Nigerian video film industry, films from countries such as America,
India, and China held sway in Nigeria, enjoying considerable patronage. This is exemplified by
the admiration and popularity of Bollywood actors and actresses among Nigerians.

Alamu builds on Okwuowulu's critique of Nollywood films, emphasizing the role of producers in
the industry. With limited budgets, filmmakers often face challenges in obtaining high-quality
equipment for filming. Consequently, many productions fall short in integrating advanced special
effects, CGlI, and digital visual effects. Alamu suggests that:

With the abundance of supernatural themes in Nigerian cinema, it's imperative for filmmakers to
approach these elements with originality and realism. Looking to Hollywood productions dealing
with similar themes or delving into science fiction can offer valuable inspiration. Proficiency in
advanced computer-generated imagery (CGI) is crucial, enabling technicians to seamlessly blend
real images to create composite characters, objects, and environments. Furthermore, delving into
the realm of animated films, a beloved genre among children globally, presents exciting creative
opportunities for Nigerian filmmakers to explore. (2009; 104)

Akudinobi (2015, p.140) argues that Nollywood practitioners have entered a phase of critical
self-awareness, where they are reshaping their creativity boundaries, adopting more pragmatic
approaches, aiming to improve production methods, and advocating for structural reforms crucial
to the industry's longevity. As a result, representations within Nollywood films function as
powerful symbols that resonate with viewers. Uwah (2013, p.52) proposes that Nollywood
movies vividly capture the daily lives of Nigerians, integrating distinctive elements like
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landscapes, music, sayings, clothing, and traditions, which serve as emblematic indicators of
ethnic cultural identity. He further explains that these films embody the ideological viewpoints of
their creators, reflecting the immediate context of Nigerian society. Through these portrayals,
local audiences can readily decipher the embedded messages and meanings, whether the
storylines focus on national themes or incorporate ethnic symbols. Ultimately, Nollywood films
are rich in visual symbols that underscore their cultural significance.

Visual-Special Effects (VFX)

Visual effects, commonly referred to as VFX, encompass the manipulation, adjustment, or
enhancement of imagery for films or other dynamic media, all of which are not captured during
live-action shooting. In recent times, the utilization of VFX in both movies and TV series has
surged, with even romantic comedies incorporating them. There are three principal categories of
VFX, which we'll explore in more depth shortly. But before delving into that, let's clarify the
essence of visual effects. Generally, VFX entails seamlessly merging genuine footage with
altered imagery to craft convincing environments for a scene. These environments may be either
too risky to capture on set or entirely fictional. VFX collaborators, alongside directors and
cinematographers, discern which scenes necessitate the utilization of green screens. Unlike
practical effects, which are executed on set, visual effects require computer-generated imagery
and are integrated during post-production. Practical effects encompass elements such as
controlled explosions or fabricated gunshot wounds

Types of Visual Effects

As outlined previously, the VFX process encompasses various aspects, which can be categorized
into three primary types: CGI, compositing, and motion capture. These processes occur either
after principal photography or concurrently in a dedicated studio environment, such as a motion
capture (mocap) studio. Visual effects artists rely on tools that facilitate blending the boundary
between reality and fiction, with one such tool being an HDRI (high dynamic range image).
Computer-Generator Imagery

Computer-generated visual effects, commonly referred to as CGI, have become prevalent in
today's film industry, revolutionizing the way filmmakers create captivating visuals. However,
it's crucial to discern CGI from other forms of visual effects. While computers are integral to
most visual effects, CGI specifically entails generating imagery entirely within computer
systems. In contrast, other visual effects utilize computers to seamlessly enhance or integrate
live-action footage.
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A prime example of CGI is computer-generated animation, a realm dominated by Pixar for over
three decades. Examining Pixar's evolution in CGI showcases the remarkable progress in this
field over time. Despite the widespread use of CGlI, it's important to acknowledge the diverse
array of visual effects techniques that leverage computer technology to enhance live-action
footage

Green Screen VFX/ Composition

The essence of compositing lies in merging multiple images into a unified whole. An illustrative
example of this technique is the utilization of double exposure. However, the most widespread
and recognizable compositing method involves shooting against a green or blue screen,
commonly known as chroma keying. In this process, a solid background color is substituted with
a new background image, seamlessly integrating the subject into a different environment.
Moving forward, let's delve into the third type of visual effects, which merges the capabilities of
CGI with the authenticity of live action — motion capture.

Motion Capture Visual Effect (VFX)

Motion capture, commonly called mocap, represents a technology-driven method for capturing
an actor's movements and physicality to animate CGI characters. It adeptly tracks various
motions, encompassing facial expressions and bodily gestures, reminiscent of the traditional
technique of rotoscoping. Its origins can be traced back to the study of biomechanics, offering
valuable insights into human movement and functionality. Mocap is also considered a descendant
of rotoscoping, a technique involving the tracing of motion pictures to create lifelike animated
sequences.

While mocap finds applications in animated films, its primary use lies in crafting CGI characters
for live-action movies. A significant milestone in advancing mocap animation and introducing
CGI characters to cinema was James Cameron's "Avatar." Before this groundbreaking film,
mocap performances were typically confined to specialized studios due to technical limitations.
However, "Avatar” introduced new technology that enabled the film to capture actors'
interpretations and full emotional performances more authentically.

The relationship between physical and digital effects typically entails complementarity, where
virtual illusions substitute effects that are challenging, costly, or time-consuming to achieve in
physical environments. Furthermore, they are frequently utilized to refine and optimize the
illusions generated through physical effects, such as concealing rigging or cables to enhance

visual coherence.
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Role of SFX/VEX in Storytelling

SFX/VFX wield an extraordinary influence in enhancing the narrative and emotional impact of a
film, providing audiences with a more immersive and captivating cinematic experience. When
skillfully employed, SFX/VFX acts as a conduit for translating a filmmaker's vision onto the
screen, fostering deeper connections between viewers and the characters and stories they
encounter. One way in which SFX/VFX enriches the storytelling fabric of a film is by infusing it
with a sense of realism or otherworldliness that draws audiences into its narrative universe. For
instance, in JagunJagun (2023), the adept use of CGI and visual special effects creates the
illusion of weightlessness and danger in outer space, immersing audiences in the characters'
gripping journey.

Furthermore, SFX plays a pivotal role in amplifying emotional impact by incorporating visual
cues that underscore key themes or concepts within the story. Films like JagunJagun (2023)
leverage elaborate set pieces and breathtaking visual effects not only as visual spectacles but also
as potent storytelling devices, eliciting awe and inspiration among viewers. With a diverse array
of tools at their disposal, from practical effects to CGl and motion capture technology,
filmmakers now possess unparalleled capabilities for crafting immersive and emotionally
resonant visual experiences.

Looking forward, the future of VFX in cinema appears incredibly promising as technological
advancements continue to push boundaries. Innovations such as virtual reality and augmented
reality are transforming filmmaking by offering immersive experiences that blur the line between
reality and the digital realm. Additionally, advancements in motion technology enable
filmmakers to capture nuanced performances from actors, translating them into stunning visual

effects on screen.

While the use of practical effects remains essential to filmmaking, the expanding capabilities of
CGI and motion capture technology herald boundless possibilities for creating awe-inspiring
visuals that surpass conventional limits. As filmmakers explore these emerging technologies and
techniques, the horizon of special effects shines with potential, promising unforgettable
cinematic experiences for audiences. Ultimately, when harnessed effectively, VFX serves as a
gateway to realizing creative visions, enriching narrative depth, and evoking awe and inspiration
among viewers. With technology as a catalyst, the future of special effects stands poised to
redefine the cinematic landscape in remarkable ways.
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Synopsis of Jagun Jagun

Jagun Jagun (The Warrior) is a gripping 2023 Netflix original epic Yoruba film, brought to life
by the production process of Femi Adebayo Salami and Euphoria360 Media. Directed by
Adebayo Tijani and Tope Adebayo Salami, the film boasts a stellar cast including Femi
Adebayo, Adedimeji Lateef, Bimbo Ademoye, Faithia Balogun, Mr Macaroni, Bukunmi
Oluwasina, Ibrahim Yekini, and Muyiwa Ademola. Premiering on the Netflix streaming platform

on 10 August 2023, "Jagun Jagun" offers a captivating tale filled with intrigue and suspense.

The narrative unfolds as we are introduced to Warlord Ogundiji, a formidable figure who has
built his empire through dictatorial means, ruthlessly seizing control of numerous kingdoms.
However, Ogundiji's reign faces a new threat with the emergence of Gbotija, a young warrior
fueled by a burning desire to avenge his father's death. As Gbotija's quest for justice gains
momentum, Ogundiji finds himself increasingly unsettled by the young warrior's potential to

challenge his authority.

Directed by the dynamic duo of Tope Adebayo and Adebayo Tijani, "JagunJagun” intricately
weaves together elements of power, betrayal, and redemption, captivating audiences from the
very outset. As the tension escalates between Ogundiji and Gbotija, viewers are taken on a
thrilling journey through a world where loyalty is tested, alliances are forged, and destinies are

determined by the blade of a warrior.

With stunning cinematography and masterful storytelling, "JagunJagun" delivers a cinematic
experience that is both visually spectacular and emotionally resonant. As the clash between
Ogundiji and Gbotija reaches its climax, audiences are left on the edge of their seats, eagerly
anticipating the resolution of this epic battle for supremacy. "JagunJagun” stands as a testament
to the enduring power of storytelling, leaving a lasting impression on viewers long after the

credits roll
lllustration of Special Effect in Jagun Jagun

As not to deviate from the study of special effects in JagunJagun, we will not go into script
analysis as that is not our focus for this work, the plot shared is to give an insight into what the
story is all about in the film. We will be analyzing the special effects used in JagunJagun
according to its existence in the film which can be seen from the beginning of the film where
Ogundiji(Femi Adebayo) cut off the hand of Jigan (OdunladeAdekola) who raided Keto Village.
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Plate 1. SFX. Make-up Prosthetics and Airbrushing; Wrist with blood effects
In Plate 1 above, it is obvious that the special effects used in generating these results bend
towards the physical effects of the special effects as discussed above which can be in the

category of Prosthetic SFX.

Plate 2. SFX Make-up Prosthetic and Airbrushing; beating scar
The image above is another example of special effects make-up used in Jagun Jagun which
shows scars on the character’s body, Gbotija (Lateef Adedimeji after defying Iroyinogunkiitan
(Bukunmi Oluwashina), the daughter of the Generalissimo (Ogundiji), he was asked to be

flogged by her.
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Jagun Jagun did not only make use of physical effects in the film, the used digital effects as well

which added a lot of polishing to the work specially in the appearance of Alagemo, a fearless

warrior who at the command of Ogundiji acts out and carries out the killing mission. The figure
below will better explain the digital special affects us.

Fig 3. SFX make-up, burnt body of a warrior

Plate 4. Digital effect VFX; Eyes lighting effect
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Plate 6 VFX Ogundiji used fire voodoo to control the warrior

The images above represent the simultaneous visual special effects as static images transformed
into living beings. Also, it is important to note the effects embedded in Alagemo’s face Fig above
and the lightning effect surrounding Alagemo’s power exhibition in Fig. 6. The visual/digital
special was achieved via a post-production process (editing) where all artistic implementation
can be done in other to give the movie it original believable content to the audience. The process
of these effects involves so many stages of editing after shooting; tracking, creating, and deciding
the kind of glowing effects the director wants the character to have, to masking such effects to
the eyes and body of the character which in this case is Alagemo.
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Plate 7 SFX. Make-up, Wigwork; Added artificial hair to Ogundiji’s beards
As explained in types of Special effects make-up, wigwork SFX has its role to play in a movie.
Special effects artist makes use of hair alternating look on the actor’s face to create entirely
another look from an ordinary Yoruba warlord, adding hair to his beard, and head hair is another

part of the creative inclusion of artistic portrayal in Nollywood films.

Fig 8. VFX; Generated image via editing

One important thing to seriously note in the Movie JagunJagun is the integration of CGl, into a
Yoruba Epic film which has proved to flow with the story without altering the audience's belief
and creating inner awareness of what kind of Nollywood film is to be expected in the coming
days. The image being watched by the character (Ogundiji) was created during post-production
using different editing software like Blender and (Adobe) After Effects. This kind of effect

cannot be achieved on set; it is not a physical type of effect.
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In Jagunjagun, directors use special effects to make belief as seen in the figures above as the
purpose of creating illusion is to create illusion. They have successfully integrated technology
into Yoruba Epic movies using special effects. The major or common special effects used in this
movie are on set special effects which involve the mentioned special effects make-up types
above. The dominant SFX make-up and visual effect of the post-production stage give the movie
a thriving film industry to meet the world-class films.

Discussing Jagun Jagun ‘s use of SFX and VFX has greatly influenced more research on the
next movie to be discussed, creating an available in-depth knowledge of what to expect after
discussing SFX and VFX in the pages above, and the realization of how it can influence
Nollywood film narrations.

Nollywood Films and SFX Now And Beyond

We can categorically affirm that Nollywood has been using special effects for a while and it get
better day-by-day and the audience seem to welcome the idea of both physical and digital special
effects in their narratives, films like Rattlesnake, Wedding Party, Omo Ghetto 1, 2, and Omo
Ghetto the Saga proves beyond reasonable doubt that Nollywood is ready for the application of
special effects in her films, also, films like idemili, koto aye, serakoseniyan and so on can be a
reference to this work.

Also, the argument that can Nollywood meet or surpass Hollywood to their standard is correct, in
no time all the people whohave gone outside of Nigeria to learn one or two in the area of special
and visual effects and who are passionate about Nigeria’s film industry Nollywood, will return to
share their knowledge and teach interested candidate things on special and visual effects to help
the Nigeria film industry. Nigeria is channeling man and strength. Over the years, Nollywood has
gained tremendous and significant progress and recognition. So, the director, the make-up artist,
and also the director of production. The constrain there Is this, the money for teaching might
sometimes not be available as it is expensive, but with artists that can afford to pay for the special
effects make-up, it can be proven beyond reasonable doubt that Nollywood is ready to move into
more advance space of make-up effect and visual effects respectively.

Nollywood now is making a lot of productions be it TV series, feature films, short films,
YouTube series, films, skit-making, etc. All these productions make Nollywood improve in their
stories, for example films like Merrymen, Soole, Collision Course, Ghost and Tout, ljakumo, A
tribe called Judah, Oloture, living in Bondage (2019), Madam Koi Koi, to mention a few, these
are Nollywood films of now that uses special effects in their films, both Physical and Visual
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effects. Though now, Nollywood still does more Physical effects, and the most common visual
effects are the disappearing effects done at the editing phase, with recent films like JagunJagun,
Ageshinkole, Mikolo, and Dirt Trip, to mention a few, a new dynamic of Nollywood emerged,
giving room for visual effects in the mentioned films.

Audiences are quite receptive to special effects used in Nigerian stories as it helps them
understand the stories more and further as discussed earlier stretch their creative thinking into
believing that the event portrayed is real and this gives some kind of excitement into the
Nollywood films. According to the public reception of both films, Nigerian audiences have
received the films, JagunJagun with gladness that Nollywood is now improving in their film
production, and many hope to see improvementin what is yet to be shot and released. Films like
Brotherhood, King of Slum, Merry Men 1-3, War and Wrath (sons of Caliphate), Tribe of Judah,
and Black Book, to mention a few are recent Nollywood films together with the ones mentioned
above, that have convinced the audience that Nollywood is ready to improve and maintain the
global standard in term of all-round production settings, thereby setting other African countries
to emulate Nollywood and also increase their film production business.

The recent partnership of Disney-plus with Nigerian story-creator and Nollywood actors who
voiced lwajua 3D animation series of the future city of Nigeria Lagos gives a positive note that
Nollywood’s productions to come will be something that’ll marvel the world as so many
production companies are already learning, and creating contents around the future of
Nollywood, which part of it is the Lagos state Nollywood Village located at Epe, Lagos state
Nigeria, creating a physical structure for Nollywood to do their research, train and have limitless
resources at their disposal. The Creation of King of Boys, War and Wrath, Brotherhood,
Anikulapo(rise of the Spectra), breathe of Life, House of Gaa,and so many amazing Nollywood
films and series give hope for what is coming to Nollywood structure, as they are promising film
event creation in the Nigerian film industry.

Conclusion

In essence, delving into the realm of special effects in Nollywood films signifies a pivotal
chapter in the industry's development. The incorporation of these visual elements not only
demonstrates Nollywood's flexibility but also positions it as a dynamic force within the global
film community. As Nollywood's journey progresses, the creative fusion of storytelling and
special effects is poised to define the future of Nigerian cinema, captivating audiences and
leaving a lasting impression on the international stage.
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Within the ever-evolving landscape of Nollywood, the blending of storytelling and special effects
serves as a testament to the industry's resilience and dedication to artistic innovation. The
newfound capacity to intertwine compelling narratives with breathtaking visual effects has
expanded the horizons of storytelling and intensified the emotional resonance of films. Looking
ahead, Nollywood filmmakers need to build upon this foundation, embracing emerging
technologies and pushing creative boundaries.

The symbiotic relationship between storytelling and special effects provides an exhilarating
platform for directors, writers, and visual effects artists to collaborate and deliver groundbreaking
cinematic experiences. The integration of special effects has fostered a sense of unity within the
global film community, showcasing Nollywood's technical prowess and narrative depth and
facilitating collaborations and co-productions across borders.

In conclusion, the journey through the realm of VFXin Nollywood films signifies a
transformative era for the industry, characterized by innovation, adaptability, and a commitment
to delivering resonant cinematic experiences worldwide. As Nollywood continues to evolve, the
fusion of storytelling and special effects will undoubtedly shape the trajectory of Nigerian
cinema, ensuring its enduring presence on the global stage. With limitless possibilities on the
horizon, Nollywood's exploration of special effects illuminates the path toward a cinematic

landscape where creativity knows no bounds.
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